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 2..  d O  TH E  M ATER IIA LS  TH AT  YO U  U S E  H AV E  A  VA LU E  IIN  TH EM S ELV ES  O R  A R E  TH EY  J U ST  A
M EA N S  TO  A N  EN D?
I suppose the key word in the question is value, and problematically who might define what that value is. For me the
materials I use, pencil on paper, carry many values and some contradictory. These can range from drawing seen as a vehicle
for draughtsmanship, for the production of a finished drawing, as an immediate form for the expression of ideas, to the
preliminary sketch towards another process. Part of my thinking in using drawing and drawing materials is to acknowledge
and embrace these competing conditions.
Currently the aim of my drawing practice is to foreground the reading of the mark and trace as having particular temporal
properties and readings outside of the drawing’s production.  When you use a reduced range of materials the action and
conditions of their use become quite apparent. One reflexively employs these materials in the light of their attendant
histories and consider how your work might contribute to emerging discourses in and with that media. 
3..  pleas e  co u ld  yo u  d iis c u ss  a ny  co r r elatiio n  b etw een  iid eo lo gy  a n d  m ater iia ls  iin
yo u r  practiic e
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Artists  Talk:
materials
N A M E::  B r iia n  Fay
o CCU PATIIO N::  A rtiist,,  Lectu r er  a n d  Ph D
ca n d iidate  at  N o rth u m b r iia  U n iiv ers iity     
LO CATIIO N::  Lectu r iin g  iin  th e  D u b liin
IIn stiitute  o f  Tec h n o lo gy,,  D u b liin     
M ED IIA::  My  practiic e  iin  r ec ent  tiim es  h as
fo cu s ed  pr iim a r iily  o n  d raw iin g
1..  W h en  iin iit iiatiin g  a  piiec e  o r  b o dy  o f
wo r k  h ow  d o  yo u  d eter m iin e  th e
m ater iia ls  yo u  w iill  u s e?
Usually I would let the concept of the work drive the form,
and from that decision the choice of materials follows. This
has for some time led me to materials associated with
drawing.  Mindful of the range of choices this activity offers,
I have almost exclusively employed pencil and paper as my
main choice of media. This has not always been the case as I
have worked with sound, digital animation and temporal
drawing installations. For now it is the possibilities of a
reduced range of materials that responds to pre-existing
artworks that have been conserved seems to offer a rich
range of avenues to pursue.
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The drawings I have worked on as part my PhD work at Northumbria have responded to conservation and restoration
treatments on the paintings of Vermeer. The context here is that through restoration the artwork is displaced from a
chronological reading and functions within an anachronic paradigm where the painting is materially and conceptually
between different temporal states. Within drawing there is a discourse around the temporal properties and characteristics of
line (Butler, Lee, Bryson) and how it similarly functions within a liminal state and multiple temporalities. It is from this
understanding that my drawings are informed and developed. 
My use of drawing came from an interest in how a reduced form, such as line, could be a conduit for offering readings of time
and temporality. Drawing has historical associations as being a form that is conditional, provisional and suggesting
properties of becoming, provisional to and speculative for other outcomes. I wished to explore that terrain through both
practice and research. 
Pencil on Paper 
42 x 36 cm
2011
4..  d o  yo u  co n s iid er  w h at  yo u  m ater iia ls  m iig ht  lo o k  liik e  iin  th e  futu r e,,  o r  a r e  yo u
j u st  th iin k iin g  a b o ut  h ow  th ey  lo o k  w h en  yo u  u s e  th em?  fo r  exa m ple,,  d o  yo u
co n s iid er  w h eth er  th e  m ater iia ls  m iig ht  c h a n g e?
The source of my work is the capturing in some form the entropic changes that take place to the artworks and artefacts I am
researching, be it paintings, as it is exclusively in my PhD research, or more generally nitrate film stock and archaeological
structures.  Driven by my study of the temporal implications for conservation and restoration it is an issue I am extremely
aware of in my own practice.
In considering the properties of works on paper it can be viewed as a form that is both delicate and vulnerable. In fact Badiou
attributes this condition of fragility as ‘its essential feature’[1].  For me there is also an interesting tension between the time
consuming production of a drawing being placed on an extremely vulnerable material.
[1] The full text of this discussion can be found online at http://lacan.com/symptom12/?p=65 (http://lacan.com/symptom12
/?p=65)
5..  a r e  yo u r  m ater iia ls  s iig n iifiica nt  iin  h ow  yo u  iid ent iify  yo u rs elf  as  a n  a rtiist?
I am not quite sure I understand the question. If it is a form of identification with other artists who use the same means, then
knowledge and research of these practitioners is important. However, I would place a distinction on the form and materials
of my work and the conceptual drivers that influence it.  Many of the artists and artworks that inform my practice work with a
variety of media and I would not feel bound to only have an affinity with artists who use the same range of materials that I
employ. Not for that reason alone. 
3 Stages Restoration Vermeer in non-chronological order
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